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Above, Adelaide Fischer, soprano, lo
sing in Mahler's Eighth Symphony,
Metropolitan Opera House Apnil
9. Below, Leopold Stokowski, con-
ductor of the Philadelphia Orches.
tra, who will conduct Mahler's
Eighth Symphony.

At right—Greta Torpadie. song re-
cital to-morrow at the Princess

Thentre.

#Y he
F sha
'
cluims of uil the nileged au re
Iations Kre many, among the Lel
v ons being that of Mart
I e Is scarcely nn English i
does ngt contain a version by
sin. W. Ham-
W, Faber, E
i or mome other

by Whose nid

L}

i rid's foundations first were lnid,
Cotne, vinit every | hle mind,
C r Thy joys on hamankind
Fr n and sorrow get us free,

And make Thy temples wortliy iuee
The second and of the
work s a ectting voleds
chorus (twe mised choirs o £ adult
volees and one of children’s [ the
final secene of the wsecond part af
Goethe's “Faust,” In th there is
its i r

great deal of sllegory, &

i tha Castle
tes sing

sCEnery.

I'hera also was the site
# the Holy Grall. The anchar
the praiscs of the waonde

rea patres, Pater Ecstaticus, i
Profundus and Doetor Marinnus, gi

" the characteristic sentiments
nd asplrations. The seene g: al

nges, Tha Mater Glorio 3

{ femnle penitents APpear

with her for Groetehen, Thers are
cholra of Mare Perfeet Angels, Younger
Angels and Blessed Boys. A penitent
formerly called Gretchen] wsees her
purdon on the face of the Mater Glo-
sioss, and in her first {feelings of thank-

rave that she may be Intrusted
¢t until he shall
brightniess of

fulness §
with the care of Fat

become nccustemed to the

the new day. Her prayer ia granted,

and the cloaing lines of the

gest @ connection batwean Iy

and heavenly spherea, oarthiy love ba-
di-

ing considered but a symbol of the
cine spirit which drawa mankind ever
spward we liretchen lesds the soul of

VFaust. This is the slgnificance of the

Metropolitan. *
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